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STEINWAY 


The possession of the world’s best is none too 
good for anyone who loves music, for whether 
you play, sing or are content to listen, remem¬ 
ber that a piano is purchased for a lifetime’s 
service and enjoyment. 

Hence, in the choice of a piano, do not con¬ 
sider the claims of any that must acknowledge 
a “superior.” The Steinway Piano has no 
equal—it is in a class all its own. With its 
purchase goes the assurance that you own the 
world’s leading piano. This assurance and 
satisfaction is well worth the slightly higher 
cost of the Steinway. 

Upright Pianos from $550 up 
Grand Pianos from $750 up 


STEINWAY & SONS 

STEINWAY HALL 

107-109 East 14th Street, New York 

Subway Express Station at the Door 


Represented by the Foremost Dealers throughout the Country 


Ferris & Leach, Printers, Philadelphia. 








The Philadelphia Orchestra Association 

(Incorporated 1903) 

MAINTAINING 

The Philadelphia Orchestra 

(Founded 1900) 

LEOPOLD STOKOWSKI, Conductor 
TWENTY-FOURTH PAIR OF SYMPHONY CONCERTS 
Saturday Evening at 8.15 Monday Afternoon at 3.00 

April 11 and 13, 1914 

Soloist: KATHLEEN PARLOW, Violiniste 


Program 

SPECIAL ANNOUNCEMENT 

MISS MAUD POWELL 

will be the soloist at the twenty-fourth pair of 
concerts, in consequence of the sudden illness of 

MISS KATHLEEN PARLOW 

Miss Powell will play the Mendelssohn Concerto 
in E Minor. 


W menuet des Do l lets 

(b) Danse des Sylphes 

(c) Marche Hongroise 


No encores will be permitted. 
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The Philadelphia Orchestra Association 


(Incorporated 1903) 


MAINTAINING 


The Philadelphia Orchestra 


(Founded 1900) 


LEOPOLD STOKOWSKI, Conductor 

TWENTY-FOURTH PAIR OF SYMPHONY CONCERTS 


Saturday Evening at 8.15 


Monday Afternoon at 3.00 


April 1 1 and 13, 1914 

Soloist: KATHLEEN PARLOW, Violiniste 



i. Carl Maria von Weber 

(1786-1826) 


Overture, ‘ ‘ Oberon ’ ’ 


2 ’ 183^18971 Brahms Symphony No. in E Minor, Op. 98 


I. Allegro non assai 
II. Andante moderate 

III. Presto giocoso 

IV. Allegro energico e passionate 

INTERMISSION 

( Of ten minutes’ duration at evening concert only) 


3 * F nenQ ^® ndelssohn - Barthol di Concerto in E Minor, Op. 61, 
(1809-1847) , y-i- , ? 


I. Allegro molto appassionato 
II. Andante 

III. Allegro non troppo, allegro molto vivace 
KATHLEEN PAELOW 


4. Hector Berlioz 

(1803-1869) 


“La Damnation de Faust ” 


(«) Menuet des Follets 
(b) Danse des Sylphes 
(c ) Marche Hongroise 


No encores will be permitted. 
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withdraw before the last number begins. 
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The Philadelphia Orchestra 


TWENTY-FIFTH PAIR OF SYMPHONY CONCERTS 


Friday Afternoon at 3.00 Saturday Evening at 8.13 

April 17 and 18, 1914 


Closing Concerts 

OF THE SEASON 

REQUEST PROGRAM 


SPECIAL NOTICE.—In order that patrons of the Orchestra may he kept In touch with all 
important announcements, the favor of prompt notification of any change of address is asked. 
Please address Manager, 1314 Pennsylvania Building, Philadelphia, Pa. 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s,lll9 Chestnut 
Street. Reserved seats, $2.oo, $1.50, $1.00, 75 cents and 50 cents, according to location. Tickets 
to Amphitheatre, 25 cents, sold at the Academy only on the Afternoons and Evenings of Concerts. 
The Management reserves the right to increase prices of single tickets for special occasions. 
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Why a woman’s page at all 
in the Public Ledger? Why 
not a man’s page? 

The theory that a woman is 
only interested in a woman’s 
page is wrong. A great many 
women are interested in all the 
pages in the Public Ledger, 
and for that matter, a great 
many men read the woman’s 
page. The Public Ledger is for 
human beings. 

PUBLIC LEDGER 
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FRIDAY AFTERNOON SYMPHONY 


7 Mrs. Samuel Eveland 

8 Mrs. Wm. T. Carter 
Mrs. Joseph Leidy 

9 Mrs. Wm. Morris Griscom 
A Mrs. Henry S. Jeanes 

10 Mr. Richard Y. Cook 

11 Mrs. John A. Brown, Jr. 

12 Mrs. Charles B. Coxe 

13 Mr. J. George Klemm 


30 Mrs. Samuel G. Dixon 
Mrs. Jos. Coleman Bright 

31 Mrs. William M. Potts 
Mrs. Francis L. Pott3 

32 The Misses Brown 
S3 Mrs. J. C. Dawson 

Mrs. A. C. Mott 

34 Mrs. Samuel F. Houston 

35 Mrs. William L. Austin 

36 Mrs. Henry H. Roelofs 

37 Mr. E. J. Moore 

38 Mr. Thomas McKean 


42 

43 

45 


PARQUET CIRCLE 

Mrs. Clement A. Griscom 
Mrs. Rodman E. Griscom 
Mrs. John Gribbel 
Mrs. Morris L. Clothier 
Mrs. Edw. T. Stotesbury 
Mr. Cyrus H. K. Curtis 
Mr. Alex. Van Rensselaer 
Mr. Nathan A. Taylor 
Mrs, J. Levering Jones 

BALCONY 

Mrs. Randal Morgan 
Mrs. Clarence A. Warden 
Mrs. E. A. Landell, Jr. 

Mrs. Earl B. Putnam 
Mrs. Chas. S. Walton 
Mrs. Ashbel Welch 
Mrs. Westray Ladd 
Mrs. Roland L. Taylor 
Mr. Theodore Voorhees 
Mrs. Charlemagne Tower 
Mrs. Edward A. Schmidt 
Mrs. Henry S. Grove 


SATURDAY EVENING SYMPHONY 
PARQUET CIRCLE 


7 Mrs. Collin Foulkrod 
Mrs. J. W. Fry 
9 Mrs. Thos. Robins 
A Mr. Joseph Riter 

10 Mr. Richard Y. Cook 

11 Mrs. Richard P. White 
Orchestra Club 

12 Mrs. Geo. Alfred Fletcher 


30 Orchestra Club 

31 Orchestra Club 

32 Orchestra Club 

33 Orchestra dub 

34 Orchestra dub 

35 Orchestra Club 

36 Mrs. W. Yorke Stevenson 
Orchestra dub 

37 Orchestra dub 

38 Mrs. Chas. C. Collins 


13 Mr. J. George Klemm 

14 Miss Nina Lea 

19 Mr. Alex. Van Rensselaer 

20 Mrs. L. Howard Weatherly 

21 Mrs. Samuel H. Austin 

22 Mr. W. W. Arnett 

Mr. Thos. Skelton Harrison 

23 Mr. Frederick McOwen 

BALCONY 

89 Mrs. David Lightner Witmer 


« ) 

tl l Men’s 

ss) 


Orchestra dub 


46 Mr. Henry W. Butterworth 

47 Mr. John F. Braun 

48 Mr. George C. Hetzel 
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CONCERTS 


24 Miss Anne Thomson 

25 Mrs. Horace Eugene Smith 

26 Mrs. C. Howard Clark, Jr. 

27 Mrs. Herbert L. Clark 

28 Miss Gertrude Gilbert 

29 Mrs. Geo. Alfred Fletcher 


46 Mrs. Charles W. Henry 

47 Mrs. Washington H. Gilpin 

48 Mrs. L. Howard Weatherly 

49 Miss Mary K. Gibson 
60 Mrs. Winthrop Sargent 

Mrs. William J. Serrill 
51 Mrs. Charles Scott, Jr. 

62 Mrs. George B. Evans 

53 Mrs. Joshua Ash Pearson 
Mrs. Carroll R. Williams 

54 Mrs. J. Bolton Winpenny 
65 Mrs. Walter Horstmann 

Mrs. Laurent Allien 

CONCERTS 


24 Mrs. Wm. Simpson, Jr. 

25 Mrs. Samuel S. Fels 

26 Philadelphia Musical 

Academy 

27) 

28 V Sternberg School of Music 


49 Miss M. K. Baker 
Mrs. N. B. Kelly 
Miss Helen Read 

50 V 

51 | 

52 l Combs Broad Street Oois. 

53 f servatory of Music 

54 | 
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At the 
Sign of 
the Rose 



Flowers for Easter 


fL In the home , in the church , every¬ 
where—-flowers radiate the Easter spirit. 


^ We have a complete assortment of 
Easter Flowers and Plants. Tou are 
cordially invited to view this beautiful 
display. 

Send a 


flowerqram 


of Spring Flowers for Easter. IVe 
deliver them anywhere in the United 
States , passage prepaid , for five dollars. 
De Luxe ten dollars / and as low as two 
dollars in the city. 


Charles Henry Fox 

Broad Street below Walnut at 221 
Philadelphia 

We deliver Flowers to all parts of the worla 











IMPORTANT ANNOUNCEMENT 


Wednesday Evening, April 1 5, at 8.1 5 

Sixth and Last Popular Concert 

AT THE ACADEMY OF MUSIC 

BY 

The Philadelph ia Orchestra 

(Eighty-Five Musicians) 

LEOPOLD STOKOWSKI, Conductor 


SOLOISTS: 

EMILIA CONTI, Soprano JAMES LIEBLING, Violoncellist 

Request Program 

T Wagner .Overture, “ Tannhaeuser ” 

2. Weber .“ Invitation k la Valse ” 

3. Huberti .(a) Chanson de Mai 

(b) Sonnet 

Poldowski . (C) Dansons la Gigue 

Emilia Conti ( d ) Cortege 

4. Strauss. “ Blue Danube ” Waltz 


5. Goldmark .. Overture, “ Sakuntala ” 

6. Sibelius .!.Valse Triste 

7. Boellman .Variations Symphoniques, Op. 23, for 

Violoncello and Orchestra 
James Liebling 

8 - Liszt .Hungarian Rhapsody No. 1 


PRICES FOR THIS CONCERT 
$1.00, 75 and 50 cents. Box Seats, $1.50 

Tickets on sale at Heppe’s, 1119 Chestnut Street. 
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IMPERATOR VATERLAND 

919 ft. long, 52,000 tons 950 ft. long, 58,000 tons 

World’s Largest Ships 

In regular service from New York, to 

PARIS LONDON HAMBURG 

From Philadelphia to Hamburg Direct 

Regular sailings by well-known steamers 

Cruises to the Land of the Midnight Sun 

During June, July and August from Hamburg 

Grand Cruise Around the World and through 
the Panama Canal 

by S.S. CLEVELAND, January 31, 1915, reaching 
San Francisco at the opening of the 

PANAMA PACIFIC EXPOSITION 

Duration 135 Days Cost $900 up 

Our Tourist Department arranges tours to all parts of the 
world, furnishes tickets and takes care of all travel detail 
Write for full information 

HAMBURG-AMERICAN LINE 

1334 Walnut Street Philadelphia 



















jjProgram Note 

Philip H, Goepp 



Overture to the Opera, “Oberon” Carl Maria von Weber 


(German, 1786-1826) 


Oberon, Weber’s last opera, was written for Covent Garden, 
London, where it was produced April 12, 1826, less than two months 
before the composer’s death. The book, by Planche, was founded on 
Wieland s Oberon,” in turn based on the old French romance, “Huon 
of Bordeaux.” Planche gives a sketch of the story. In brief, 
Oberon, the Elfin King, having quarrelled with his fairy partner, 
vows never to be reconciled until he finds two lovers constant through 
peril and trial. Sir Huon has killed the son of Charlemagne in open 
combat, and is condemned to go to Bagdad, to slay him who sits on 
the Caliph s left, and to claim the Caliph’s daughter as his bride. A 
golden horn that Oberon gives the Knight helps him in his quest and 
in the subsequent adventures of the pair. At the end, Oberon regains 
his queen and Huon is pardoned by Charlemagne. 

The overture is descriptive of the main elements of the story: 
The horn solo is from Sir Huon’s first vision; there are strains from 


the fairies’ chorus, and from the last scene in the court of Charle¬ 


magne. The melody of solo clarinet, followed by violins, is from 
Huon s air in Act I, No. 5. The concluding phrase is part of Rezia’s 
air, “Ocean! Thou Mighty Monster,” in Act II. This melody re¬ 
turns at the end.' 

Weber’s genius rests surely on the eternal freshness of his over¬ 
tures. The whole of “ Oberon ” was worth writing alone for the 
overture. Perhaps chief among its charms is the unerring aptness of 
each touch of instrumental coloring. It seems as if a complete course 
in orchestration lay within the pages of the score. In the Adagio the 
contrast of solo horn and muted strings sharply defines the essential 
quality of each. Later the beauty of the dreamy melody of strings 
is stressed by the ’cellos playing above the violas. In general the 
strings have a rapid movement, while the wind either sustains the 
harmony in long chords or in quick rhythmic beats. Another subtle 
element in the management of colors is the blending and intertwining 
of the various woodwind and horns, instead of arraying them one 
above the other. The melody of clarinet with sustained strings is a 
classic example of the use of this instrument. There is probably no 
other composition of equal length that could serve so well as mentor 
to the student of orchestration. The score comprises the following 
list: two flutes, two oboes, two clarinets, two bassoons, four horns, two 
trumpets, three trombones, kettle-drums, and strings. 


I ' 1 
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Symphony No. 4 , E Minor, Op. 98 Johannes Brahms 


(German, born at Hamburg, May 7,1833 ; 
. died at Vienna, April 3, 1897) 


(German, 


The work of Brahms and, above all, his symphonies, baffle 
attempts at definite verbal interpretation. The paradoxical truth ap¬ 
pears that the less you can define a musical work, the greater it is apt 
to be. A natural reason there is here why the composer will not take 
a hand himself in the labeling. In these days of a new modern sym¬ 
phony almost every week it may be interesting to consider the recep¬ 
tion of the four of Brahms. It is undoubtedly true that von Biilow, 
perhaps the greatest orchestral authority in his time, hailed the first 
symphony as a fit companion of the immortal classics of Mozart and 
Beethoven. The second is the only one as to which there is an ap¬ 
proach to common agreement in the name “ Pastoral.” But it may be 
seriously doubted whether the name will last, whether it suggests 
more than a mere contrast of mood with the other symphonies of 
Brahms. Richter, as Philip Hale tells us in the Boston program 
notes, called the Third Brahms symphony the “ Eroica.” In this con¬ 
nection Mr. Hale quotes Hanslick as follows: “Truly, if Brahms’ 
first symphony, in C minor, is characterized as the ‘ Pathetic ’ or the 
‘ Appassionata,’ and the second, in D major, as the ‘Pastoral,’ the 
new symphony, in F major, may be appropriately called his ‘ Eroica.’ ” 
But presently he limits his approval of the fitness of the name to the 
first and last movements. The fact is that this groping for a name 
is confessedly no more than a rough attempt at a differentiation of the 
various symphonies, which are really all strikingly cast in a heroic 
mold. There may be certain distinct features to serve as marks of 
association with a special title. In Beethoven’s Fifth Symphony the 
knocking theme (that recurs throughout) helps to give the feeling of 
Fate which is generally implied in that work. In the Brahms Third 
the basic motto is constant in its alternation between gloom and cheer, 
until it is transfigured at the close. Somewhat in the same way is the 
significance of the Finale in the Fourth. The very idea of a chaconne 
or passacaglia (here for the first time in a symphonic design), the 
ceaseless reiteration of an unchanging ground-bass is heightened by 
the power of the treatment to a tonal realization of Titanic struggle. 
Indeed (quite without regard to the special form) as much uncon¬ 
certed agreement will be found in the program of a “ Titan ” sym¬ 
phony as in most names that have grown without suggestion of the 
composer. In a further comparative view, the Fourth, of all Brahms’ 
symphonies, has the purest Scherzo in the mood of gigantic frolic. 

Indeed the last of Brahms’ symphonies stands opposed to the 
others. It has less of the subtle interweaving of basic motive. It 
seems more of a return to romanticism, freer in scheme and spirit; 
motion is an element more than intricate design. The harmony, or 
organic character, is less of visible figures, in subtle disguises. . . 


We are struck with the preeminent motion of the first Allegro 
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Custom made and ready-to-wear 
Suits and Coats, from our own 
workrooms. Street and Evening 
Gowns. Millinery for Women 
and Misses. We make a specialty 
of mourning apparel. 


Spring Opening 


Mr. S. Presser announces the 
readiness of his exquisite new 
Spring Importations of Suits, 
Coats, Wraps, Street Dresses and 
Waists from the world’s greatest 
creators of fashion. 

Moderate pricing prevails, both 
in custom and ready-to-wear 
Departments. 


DRESSER 

I LOCUST 8c SIXTEENTH 


The 


Real 

Estate 

Trust 


Solicits Deposits of Firms, Corpora¬ 
tions and Individuals 

Interest Allowed 


Is Fully Equipped to Handle All 
Business Pertaining to a Trust 
Company, in Its Banking, 

_ Trust, Real Estate and 

company s a f e Deposit 

Of Philadelphia Departments 


GEORGE H. EARLE. Jr.. President EDWARD S. BUCKLEY. Jr.. Treasurer 

S. F. HOUSTON. Vice-President WM. R. PHILLER. Secretary 

JOHN A. McCarthy. Trust Officer 

DIRECTORS 


GEORGE H. EARLE, Jr. 
EDWARD P. BORDEN 
FRANK C. ROBERTS 
JAMES F. SULLIVAN 
CYRUS H. K. CURTIS 


SAMUEL F. HOUSTON 
WILLIAM A. PATTON 
RICHARD Y. COOK 
J. LEVERING JONES 
GEORGE WOODWARD 


R. DALE BENSON 
BAYARD HENRY 
AUGUST B. LOEB 
JOHN GRIBBEL 
LOUIS J. KOLB 
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(non troppo). It is like getting into a vehicle that instantly is going 
its delightful pace of speedy journey. The actual tune is secondary. 

In fact* the tune lacks rhythmic variation, and leaves the motion 
supreme with mere tinge of air. It is, indeed, less tune than motion, 
a thread of movement that becomes more melodic as it proceeds, works 
itself into song,—a musical story with special episodes. 



A firm, assuring conclusion, moving in its fervor, leads suddenly 
to the startling second melody, of bold, broad, rhythmic curve, that 
we have a way of finding in Brahms: 

(Woodwind doubled iniower 8ves.) 
f Marcato. ^ 

M-rL. _—!-1-.-- m —-^-1-1 


A breezy air of resolution is here, not the usual episode of fem¬ 
inine grace that is almost traditonal in the second subject of Allegro, 
so that the beginning is but a setting in motion toward the more in¬ 
cisive theme. . . . 




0—0—0 - c -- 9—9—’ - ■<— - 

Ma 1 I 


Later is a modest, idyllic bit of tune, .... introduced 
merely by solemn lull of wind, dim call of trumpets and mystic swirl 
of strings. After the same ceremony it sings again bold and loud, 
now echoed by firm call of brass. 

Second Movement .-—It is a frequent way of Brahms to come 


through gloom and desert to light and cheer. 


Here, in 
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ACADEMY OF MUSIC 

Thursday Evening, April 16, 1914 

At 8.15 o’clock 

CHARLES AUGUSTUS DAVIS 

ANNOUNCES IN 

JOINT CONCERT 

Ysaye-Gerardy 

VIOLINIST ’CELLIST 

Assisted by CAMILLE DECREUS, Pianist 

Management, R. E. JOHNSTON, New York 

Reserved Seats, 75 cents to $1.50. Box Seats, $2.00. On sale at 
Heppe’s, 1119 Chestnut Street, on and after Monday, April 6th. 
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andante moderato, a strange sense comes o’er us with the strain of 
horns enforced by woodwind. 

As curious fact the tones are of ancient mode, not merely of 
oldest church or catacomb, but of Stoic Greek song, Phrygian, or 
Doric. When the clarinet enters the gulf is suddenly bridged, the 

gentle strings sing the same tune, on the same bass.But 

ever the stern color steals across the harmonic scene. The answer, 
however, has all of the warmer glow of Teuton folk-song: 


(Strings and reed .) 



. . . . The true second subject is all changed of mood, almost 

of simple pleading, in simplest lines in ’cellos. 


(Strings and fagot, with obligato of 1-16 notes in high violins.) 



(Melody in c< Jos.) 


Third Movement .—A tinge of the old stern mode is in the breezy 
dash of scherzo song that bursts in in full array of voices. It is all 
vigor typified, idealized, the full sense of freedom, strong and withal 
a bubbling spring of quick action. 



(Bass doubled below.) 
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A COMPLETE SHOWING OF 

APPROVED SPRING STYLES 


Millinery and Hats 

Gowns and Suits and Coats 

Cross Gloves and Leather Goods 

Children’s Dresses and Coats 


BLAYLOCK & BLYNN 

Incorporated 

1528 CHESTNUT STREET 


The “J. M.” Shock Absorber 


means more for your comfort 


than the deepest and most 
luxurious cushions on any car 
seat. It means 


Joltless Motoring 


' Any dealer, or 

Shock 

The“J.M.” Shock Absorber 

ABSQR8ERfe';B|| 

i Company, Inc. 


210 South 1 7th Street, Philadelphia 
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. . . . On the answer trips softly halting and groping, when 

in bursts the cheery song of second theme: 



like an old dance or rigaudon, where, by way of answer, the wood 
runs mockingly off the scene. 


Finale .—A wonderful drive, impetus, has this passacaglia, 1 
. . . . The fragmental working up in short-breathed spurts, 

almost gasps, seems to depart from the symphonic spirit. 

The whole, indeed, is Titanic. 

The difference of passacaglia and mere variations lies here: in 
the latter there is no form but constant repetition; in the other there 
is room for a larger form, within which the lesser can play its unceas¬ 
ing iteration. In a sense, the whole is in the first eight bars. . . . 


Allegro energivo e pasnmalo. 




il fl; l : 


(Bass doubled below.) * f* \ f 


I 

(All the wind.) 


Sometimes the whole theme is merely implied,—might be there; 
that is, it would be in constant harmony. . . . 

The golden spot comes when rich horns sound a deep-toned 
legend still in quaint halting pace. 


1 An ancient contrapuntal form, originally a dance, where the 
theme recurs in unbroken iteration, for the most part as “ ground 
bass.” 


789 




















ACADEMY OF MUSIC 
Tuesday Evening, April 14th, 1914 

AT 8.15 O’CLOCK 

MESSRS. HAENSEL & JONES ANNOUNCE A 

RECITAL 

BY 

Carl Flesch 

The Eminent Hungarian Violinist 

(Fourth appearance in Philadelphia this year) 


HOMER SAMUELS 

AT THE PIANO 

Program 

1. Sonata . 

Adagio—Allegro con fuoco 
Larghetto—Allegretto gracioso 

2. (a) Adagio and Fugue from First Sonata. 

(for violin alone) 

(b) Aria. 

(e) Sarabande and Tambour in . 

3. Characteristic National Dances: 

(a) Slavonic . 

(b) Spanish . 

(c) Hungarian . 

4. Concerto, D Major (with cadenza by Mr. Flesch) 

(By request) 

Reserved Seats, 25 cents to $1.50. Box Seats, $2.00 

On sale at Heppe’s, 1119 Chestnut Street 
MASON AND HAMLIN PIANO USED 


Nardini 


• J. S. Bach 

.Lotti 

... .Leclair 


. . .Dvorak 
.. Sarasate 
.. .Nachez 

. Paganini 
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(Trombones and fagots, with arpeggio fuge in low strings.) 



PP f- 


mm 



The pace throughout changes but in infinitesimal step; the sense 
of high solemnity forbids. But the melody is warm and full of sym¬ 
pathy. There is still the tinge of the theme in the bass and broken 

waves in low strings. 

Suddenly enters an old phrase of the Scherzo, of retorts on bits 
of its theme, moving with perfect fitness in the course of the motive, 
and so binding the two cantos together in letter and spirit. The 
end is in final firm song of theme, though in proud contempt of the 
strict rhythm, where the closing figures are on quick pattern of the 
last notes of theme. . 

The symphony is scored simply, for two flutes, two oboes, two 
clarinets, two fagotts, four horns, two trumpets, kettledrums and 
strings. 


Wednesday Afternoon Concerts 

for Young People 

THIS SERIES OF SHORT INSTRUCTIVE CONCERTS 


Which was successfully inaugurated this season 


Will be continued during the Season of 1914-1915 

AT. 


THE LITTLE THEATRE, 1 7th Street and Delancey Place 


The course consists of eight concerts. All the instruments of the orchestra will he 
represented by players from The Philadelphia Orchestra, and the concerts will present such 
music as shall illustrate the most important facts about the use of instruments in classic and 
modern orchestration, the individualities of the composers, and the evolution of the forms in 
which music is constructed. 


MISS FLORENCE LEONARD 


MR. ANTON HORNER 


Will arrange the programme and give the explanations Will have charge of the ensembles 
Subscription to the series of 1914-1915, $8.00. Send subscriptions and make checks pay¬ 
able to Mrs. Frank P. Prichard, Treasurer. 


COMMITTEE: 


Chairman 

Mrs. Frederick H. Shelton 
228 South 21st Street 


Secretary 

Miss ivf. H. Howe 
1622 Locust Street 


Treasurer 

Mrs. Frank P. Prichard 
110 South 20th. Street 


Mrs. A. J. Dallas Dixon, Mrs. Harold E. Yarnall, Mrs. Edward G. McCollin, Mrs. Richard 
H. Harte, Mrs. Rodman E. Griscom, Mrs. Wm. Burnham, Mrs. John H. Gibbon, Mrs. Barton 
C. Hirst, Mrs. Mercer Biddle, Mrs. John C. Rolfe, Mrs. C. Lincoln Furhush, Mrs. Sidney Thayer. 
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A Collection of Women’s Suits 

Without an Equal in This City 

A collection consisting 
of thousands of Suits, in 
four hundred different mod¬ 
els. All are distinguished 
by newness of material, 
color and style, and are 
fascinating in their trim¬ 
ming touches and expert 
tailoring. 

Exquisite Evening 
Gowns 

Dinner and Dance 
Gowns 

Afternoon and Street 
Gowns 

Of soft silks and chiffons, 
nets and imported fabrics, 
including many novelties; 
also an unexcelled* collec¬ 
tion of Lingerie Dresses, 
in all the newest effects. 

These Gowns combine 
all the latest tendencies in 

Spring Fashions, in a variety which is exceedingly gratifying when 
many women with many preferences and requirements are to be 
pleased—and pleased every one will be. 

Strawbridge & Clothier 

Market Street Eighth Street Filbert Street 
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Concerto in E Minor Felix Mendelssohn Bartholdi 

For Violin and Orchestra (German, 1809-1847) 

The violin concerto was completed September 16, 1844, at Soden, 
near Frankfurt, where the composer found a favorite retreat with his 
family. The summer was spent in a rest from the labors of a Lon¬ 
don season. But the summer “ idleness ” of which Mendelssohn 
writes in his letters, merely meant composing as the impulse came. 
However, the following December we find him resolved to give up 
active duties in Berlin and to stay in Frankfurt for a year. And 
thus he denied himself the visit to Leipzig in March, 1845, when the 
concerto was first performed by Ferdinand David, whom Mendelssohn 
had consulted again and again during the period of composition. 
The earliest mention is in a letter of Mendelssohn to David in July, 
1838. 

It is interesting to find the work on the program for the brilliant 
season of 1845-6 at the Gewandliaus in Leipzig. The list, drawn up 
by Mendelssohn, included, besides, seven symphonies of Beethoven, 
four of Mozart, Schumann’s in B flat, a Gade cantata, and Mendels¬ 
sohn’s Midsummer Night Dream music. On the last day of 1845 
Mendelssohn had a musical evening at his own house in Leipzig. He 
himself played Beethoven’s Sonata in E, op. 109, and David played 
the Concerto. 


Academy of Music, Thursday Evening, April 30, 1914 

Philadelphia Operatic Society 

(Eighth Season, Thirtieth Production) 

The Gypsy Baron 

Opera in three acts by Johann Strauss 

With a Chorus of 1 50 Ballet of 48 Orchestra of 60 

Conductor, MR. WASSILI LEPS 

Production staged by Mr. Edward S. Grant; Ballet designed and directed by 
Mr. C. Ellwood Carpenter; General Manager, Mr. John Curtis 

PRICES—Boxes, $2.50 per seat. Parquet and first rows of Parquet Circle and Balcony, $2.00. 
Balance of Parquet Circle and Balcony, $1.50. Family Circle, $1.00. Amphitheatre, 50c. 

Seats on sale at Heppe’s, 1119 Chestnut Street, on and after April 24,1914 
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RENT 

PIANOS 

$3, $4, and $3 per month 


Largest assortment in the 
city. Rent allowed if pur¬ 
chased. Player Pianos with 
music rolls also rented. 


Jameson-Alien Piano Co. 

1715 CHESTNUT STREET 



We all need exercise and 
most of us can’t get half 
enough. Have you tried 
the electric substitute? 

The Hamilton - Beach 
vibrator is a vigorator for 
every morning. There 
is nothing more bracing. 
Relief for rheumatism. 



1719 Chestnut Street 


Foreign Travel 

Aided by our 33 Years’ Experience 

BARTLETT SERVICE 

With or Without Escort 


We arrange complete itineraries for 
European Travel; parties of any size, 
or individual travelers-with economy 
of time and expense consistent with 
individual comfort and satisfaction. 

It Pays to Know Us 

Bartlett prices are exactly the same as 
those quoted by the steamship com¬ 
panies. We represent ALLlines-Trans- 
Atlantic, Trans-Pacific, Coastwise. 


If you contemplate visiting foreign lands, send 
for “ Hints for Travelers ” and Illustrated 
Booklets of Tours now being formed, 

Bartlett Tours Co. 

“TRAVEL FREE FROM CARE” 

200 South 1 3th St., Philadelphia 


HOUSEHOLD NEEDS 

NICKEL CHAFING DISHES 
COFFEE PERCOLATORS 
WOOD BASKETS 
FIRE PLACE FIXTURES 
TABLE KNIVES 
BELLOWS AND BRUSHES 
CARVING SETS 
SMOKERS’ NEEDS 
BRASS KETTLES 
GOOD CLOTHING BRUSHES 
BRASS CANDLESTICKS 
WASTE PAPER BASKETS 
SHOE BLACKING BOXES 
CARPET SWEEPERS 
BRASS LANTERNS 
FINE SERVING TRAYS 

„A^Kitchen Outfit is a very satis¬ 
factory Present 

tLFranklinMiller 

HOUSE FURNISHINffGOODS 

i6260iestnui Street 
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Program Notes 



“ Damnation of Faust ’’ Hector Berlioz 

(Frenchman, 1803-1869) 

Berlioz’s setting 2 of Goethe’s drama, under its title as a legend 
in four parts, follows the spirit, though not the detail, of the original. 

The first part begins with the solitary Faust, who hears the jubi¬ 
lant chorus of peasants, followed by martial strains. The army passes 
by to the pace of the Rakoczy Hungarian March, so named because 
the air is attributed to a Transylvanian prince, Rakoczy Ferencz, who 
led the Hungarians in a fight for independence about the beginning of 
the eighteenth century. Berlioz had composed his setting on a jour¬ 
ney to Buda-Pesth, and later included it in the music of his Faust 
Legend. 

In the following scene Faust is about to drink the fatal cup when 
he hears a chorus of the Easter Hymn. Mephistopheles now visits 
him and offers him his full content of earthly joys. Then follows 


2 The work was first produced under the composer’s direction at 
the Opera Comique in Paris in 1846. It was, however, not acclaimed 
in France until after its favorable reception in Germany. To-day it 
is the most popular of the larger works of Berlioz. 

Sport Coats, Silk Wraps and 
“Manon” Manteaux 

Charmingly designed models in ex¬ 
clusive silk and cloth fabrics, in Louis 
XV, Incroyable, Directoire and Second 
Empire styles. Each type is a distinctive 
creation, symbolizing the artistic sense 
and harmony of color, fabric and form. 

$29.50, $39.50, $4930 
to $150.00 


BONWIT TELLER & CO. 

Chestnut at Thirteenth Streets 






















Only Complete Music Establishment in Philadelphia 


THEO. PRESSER CO. 


1712-14 CHESTNUT STREET 

The advantages of the best Music Houses of Berlin, Paris, London 
or any World Music Centre 

An Immense Stock of Sheet Music, Music Books and Musical Supplies 
Constantly on Hand. 

A NATIONAL NUMBER A FTI TTM7 

OF HIGH DISTINCTION 1 April tL 1 UDh 

The Music and Musicians of France. Including 
valuable information and reference matter not 
otherwise obtainable in the English Language. 



The French Issue of The Etude is possibly the strongest National Etude 
yet prepared. In addition to the excellent features pertaining to the music of 
France The Etude still retains space in this 
issue for numerous general articles of real prac¬ 
tical help to the student and teacher. 

Mme. Emma Eames 

Charles Gounod as I Knew Him." Mme. Eames gives 
a kind of verbal “moving picture” which almost 
introduces you to a living person. 

M. Isidor Philipp 

on “ Study at the Paris Conservatoire.” The head 
professor of pianoforte at the Conservatoire, 

M. Philipp, tells just what the conservatory 
student must accomplish. 

Edward Burlingame Hill 

on “ The Rise of Modern French Music.” The writer 
presents to ETUDE readers the main features 
of his course in French Music at 
Harvard University. 

A Concise Dictionary of French Musicians 


Handsome Cover in 3-Colors 


More comprehensive and practical than any other 
publication in English 


WT Among other outstanding features are a “ Concise History of Music in France” an 
SclWa! 17 ?^T Fa T W n Museums” a Master Study page on Saint-Saens. One special 
techmcai article is How to Develop Accuracy in Playing ” by Gustav L. Becker. Mr. Becker 

printed 1 in^the'mus?c sectiom’ ,*"? altiCle iS accom P anied ^ a ful] W of seises 


19 Splendid Pieces of Music 

pages will he found representative compositions by the following French 
masters. Saint-Saens, Gounod, Massenet, Godard, Guilmant, Thome, Wachs. All these are 
f£Xv t, ^ ely r m a h T iS th / festal Prelude (for Pipe Organ), based’on an Easter hymn by 
ternpora^y Amerman wrHers * 76 there are Cresting novelties by celebrated con- 


a year* Dingle copies n 


THEO. PRESSER CO., 1712-14 Chestnut St., Phila. 

The Presser Annex Concert Room can he rented for private meetings or recitals. Terms moderate, 
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Program Notes 



the scene in Auerbach’s Cellar; with the Drinking Song, Brander’s 
Song of the Rat with a fugal Amen, and Mephistopheles’ Song of the 
Flea. 

The devil now wafts Faust away to the Meadows on the Banks of 
the Elbe and conjures a chorus of Gnomes and Sylphs to woo the 
sleeper with visions of Marguerite. After singing their lullaby, they 
dance a ballet in waltz movement. Towards the end the spirits hover 
a while around the slumbering Faust and then gradually disappear. 
Aroused from his dream, Faust is taken by Mephistopheles to the 
subject of his vision. On the way they encounter a chorus of soldiers, 
who sing of daring ventures and captures of various kinds. Students 
sing a jovial song in Latin, then both choruses are combined. 

Part III begins with the separate songs of the lovers, including 
Marguerite’s ballad of the King of Thule. Mephistopheles invokes 
his “ spirits of flickering flame,” and there follows the Minuet of the 
Will-o’-the-wisps. Mephistopheles himself now sings his serenade 
with the same chorus of spirits. Here is the first meeting of the 
lovers, with a duet ending in a Trio (with Mephistopheles) and a 
Chorus of the Neighbors. 

Part IV begins with the famous song of Marguerite’s desolation. 
She hears strains of martial and of student choruses. 

In a wild scene, of cavern and forest, Faust sings his Invocation 
to Nature. Mephistopheles, scaling the rocks, tells him of Margue¬ 
rite’s imprisonment, and with the promise of Marguerite s rescue, 
gains his fatal signature. The Ride to Hell leads to a further Pande¬ 
monium, of a Chorus of the Spirits of Hell. “ The language here put 
in the mouth of these spirits,” says the composer in a note, “ is that 
which, according to Swedenborg, is ordinarily spoken by the demons 
and the damned.” 

The Epilogue has a brief recitative “ On Earth,” and a final 
chorus, “ In Heaven,” where a Hosanna of Seraphim leads to the 
hymnal song of Marguerite’s Glorification. 


Cantaves Chorus 



MAY PORTER 


Mus. Bac., Director 


50 YOUNG WOMEN 


Tuesday Evening, April 21, 1914, at 8.15 o clock 

HORTICULTURAL HALL (Broad St., above Spruce) 

Soloists: HENRI MERRIKEN, Tenor, ELIZABETH C. BONNER, Contralto 
MARIE WESBROOM DAGER, Accompanist 

Reserved Seats, $1.00. General Admission, 75 Cts. At Hall on the night of Concert 
or by applying to Secretary and Treasurer, E. C. Fudge, “The Martinique,” 1116 S.46th St. 
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Capital $1,000,000 


Surplus $4,000,000 


THE PHILADELPHIA TRUST 

SAFE DEPOSIT AND INSURANCE 


COMPANY 


415 Chestnut Street 


Broad St. Office, 1415 Chestnut St. 


William L. Du Bois 
John Story Jenks 
Lincoln Godfrey 
Samuel Y. Heebner 


directors 

William L. Du Bois, Chairman 
N. Parker Shortridge 
William W. Frazier 
Edward T. Stotesbury 
Levi L. Rue 


W. W. Atterbury 
Samuel M. Vauclain 
J. Franklin McFadden 
Thomas S. Gates 


THOMAS s. GATES 

President 

HENRY G. BRENGLE 

Vice-P.et. and Treasurer 


JOHN STORY JENKS 

Vice-President 

T. ELLWOOD FRAME 


CITY OF CALGARY 

ALBERTA, CANADA 

5% Gold Debentures due 1933 

Principal and Interest payable in New York 

MiddkfeeS.SnX' imP0ItaI “ in 

The net general debt of the City is only 4.08% of assessed valuation 
A sinking fund provides for the retirement of the issue at maturity. 

Price to Yield 5%% 

Circular on Application 

Wm. a. READ & CO. 

1421 CHESTNUT STREET, PHILADELPHIA 

New York Chicago Boston London 
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The honor list of those who are making possible the continuance of The Philadelphia 
Orchestra, now recognized as an art institution that commands the admiration of alL 

1913—Fourteenth Season—-1914 


Mrs. Samuel G. Dixon Miss Augusta Justi 
Mrs. James Mapes Dodge Mrs. Henry D. Justi 
Mr. Thomas Dolan Miss Florence Keen 

Mrs. Franklin W. D’Olier Dr. W. W.Keen 
Mr. Daniel C. Donovan Dr. E. 1. Keffer 

Mrs. P. S. Dooner Mrs. William Kelley 

Mr. William F. Dreer Mrs. Theodore Kitchen 

Mrs. George W. C. Drexel Mr. J. George Klemm 

TT_ n T-v _ T» A/Tic-o A n ITnio-hf 


Mrs. Charles J. Khoads 
Mrs. B. F. Rittenhouse 
Miss Elizabeth C. Roberts 
Miss Frances A. Roberts 
Miss Miriam W. Roberts 
Mr. Charles I. Rosenau 
Miss Fanny Rosengarten 
Est. Mrs. F. H. Rosengarten 
Mrs. R. Rossmassler 
Mrs. Warrington Rulon 
Mrs. David Rutter 
Mrs. Winthrop Sargent 


Mrs. William F. Allen 
Mrs. Laurent Allien 
Mr. Herbert D. Allman 
Miss M. Ethel Altemus 
Mr. 0. C. Anthony 
Mrs. William W. Arnett 
Mrs. E. R. Artman 
Mrs. Thomas G. Ashton 
Mr. W. W. Atterbury 
Mr. Richard L. Austin 
Mrs. Samuel H. Austin 
Mr. F. H. Bachman 
Mrs. George F. Baer 

Bailey, Banks & BiddL M rs. rreoencx ir. fnsenh T,eidv 

£SSm e 'lSb, w S&JTSS*. m.i„ 

Mrs. Albert Baltz Mrs. William W. Farr Mrs. T- .J- Lmus 

Mr. Samuel S. Fels 

Mrs. Samuel S. Fels .. 

Mr- Stanley G. Flagg Jr Miss Loeb miss ranny a. 

Mr S " <amnl ey n G, ine?sbe’r ’ Mrs. Joseph A. Louchheim: Mrs. Benjamin R. Smith 

Mr. Simon B. FUasher Misg pa J y B Love ll Mr. C. Morton Smith 

Mr. Simon B. Fleisher Mrg> charles h. Ludington Mrs. C. Morton Smith 

r' B^FTetcher Miss Edith McCarthy Mrs. Edward B. Smith 

Mr. Edward C. B. Fletcher jjrs. Thos. McKean, Sr. Mrs. Louis I. Smith 

4 Pl-’chp, “ homas McKean Mrs. S. MacCuen Smith 


Mr. Henry S. Drinker, Jr. Miss A. C. Knight 
Mrs. Samuel Eckert Mr. Simon I. Kohn 

Mrs. C. Stillwell Eldredge Mr. C. Hartman Kuhn 
Est. of Mrs. Geo. W. Elkins Mrs. William B. Kurtz 
Miss Gertrude Ely Mrs. John L. Kuser 

mrs ueorae r Mr Theodore N. Ely Miss Nina Lea __ —.- - 

Mr. John E. T Bairu D ^ E stey Company - Mp Waa Ji Lens Mrs. P. M. Sharpies 

». „. - Mr. A. Maxwell Sheppard 

Mrs. Alfred H. Lippincott Mr. T. S. Shoemaker 
Miss Mary W. Lippincott Mr. Thomas D. Simpson 
Miss Anna Livingston Mrs. William Simplon, .)r. 

T I Miss Fanny R. Sinnickson 


Mrs. George A, Fletcb.ei 
Mrs. W. G. Foulke 
Mrs. John Fritsche 
Est. of Miss Julia Garrett 


Mr. William L. McLean 
Mr. Frederick McOwen 
Mrs. Louis C. Madeira 


Mrs. Albert Baltz 
Mrs. Heinrich R. Baltz 
Mr. J. Sellers Bancroft 
Mrs. H. H. Barton, Jr. 

Mr. J. W. Bayard 
lion. Dimner Beeber 
Mrs. William P. Bement 
Mrs. Louis F. Benson 
Mrs. Thomas J. Berry 
Mrs. Arthur Biddle 
Mr. Samuel T. Bodine 
Mr. Edward Bok 
Mrs. Edward Bok _ 

Mr*' John A F. B Braun k Mrs. Joseph M. Gazzam Manuscript MusiS"Socfety Mrs. "philfp iTspalding 

Mr William P. M. Braun Germantown and Chestnut Migg Jane G Mason Mrs. A . M . Starr 

Mrs William P. M. Braun Hd \Committee Miss Mary Taylor Mason Mrs. Henry M. Steel 

m”s Eliza J Brown Miss Bessie M. Gibson Matinee Musical Club N. Stetson & Co. 

Mr! 3 J E Crosby Brown f. Mrs. S. G. Morton Maule Mr. E. T Stptesbury 

Mrs. John A. Brown, Jr. M Washington H Gilpin Media, Chester and West Mr. C. W. Stork 

Miss Martha M. Brown Mm Washington H. Gilpin Chegter Women>s Com . M r: T . B. Stork 

Mrs. Edward S. Buckley Mr. Samuel J Gittelson Mrs. Alter Megear Mrs. John Strutters 

Mr. Alfred E. Burk Dr. Samuel J. Uitteiso M rs. Alfred Mellor Mrs. James F. Sullivan 

Est. of George Burnham Mr. b. Grabiemer Mr . j. Hartley Merrick Mrs. William A. Sullivan 

Mr. George Burnham. Jr. Mrs. William H Greene Mr. & Mrs. John B. Miles Mr. Nathan A Taylor 

Mrs. George Burnham, Jr. gj William H^Greene^ Mrg _ Edward j Moore Mrs. William H.^Tenbrook 

Mr. William Burnham Mr .' John Qribbel Mr. Charles E ; _ Morgan 

Mrs. Clem 


Miss S. R. Smith 
Mrs. Wikoff Smith 
Mr. Samuel Snellenburg 


Mr. John Cadwalader 
Mrs. John Cadwalader 
Miss F. F. Caldwell 
J. E. Caldwell & Co. 
Mrs. William T. Carter 
Mrs. F. D. Casanave 
Mrs. H. L. Cassard 
Mrs. A. J. Cassatt 
Mrs. H. W. Catherwood 


K SSSTdbifflSr £; 

eatsur- gffiw 

Mr<3 Pharlp«? Hacker Miss Manan Mott 

Mr ' J° Wa^en Hale Mrs. John H Musser 

Miss Emily Hallowell Mr. Arthur E. Newbold 
Mrs. L. Jay Hammond Mrs. George M. Newhall 
Mrs. Wm. Warner Harper Mr. Samuel F. Nixon 


■ Heide Norris 

Mrsi Samuel Chew gampbeU Harris M^Tarfafp^e 

Mrs. C. Howard Clark, Jr. « Thomas S. Harrison Mrs. H. Brown Painter 
Mrs. Clarence M. Clark Mr Thomas^ gon Mr j 

W - Clark & Co Sr Charles D. Hart Mrs. A. A. Parker 

Mr. and Mrs. E. W. Clark M Harrv C. Hart 
Mr. Herbert L. Clark Richard hT Harte 

Mrs. Isaac IL Clothier, Jr. Mr!' Eugene Harvey 
Mrs. K. F. Clvde Mrs . Austin Heckscher 

Mrs. Charles W. Henry 
Mr. Florence J. Heppe 
Mrs. H. Hessenbruch 
Dr. W. Stirling Hewitt 
Mrs. Harry B. Hirsh 
Miss E. A. Hochstrasser 
Mrs. Thomas B. Homer 
Mr. Walter Horstmann 
Mr. Samuel F. Houston 


Mrs. B. F. Clyde 
Miss Mary W. Colket 
Mr. J. Milton Colton 
Mr. S. W. Colton, Jr. 
Mr. John W. Converse 
Miss Mary E. Converse 
Mr. Richard Y. Cook 
Mrs. Morris L. Cooke 
Mrs. Alexander B. Coxe 
Mr. Eckley B. Coxe, Jr. 
Mrs. Theron I. Crane 
Mr. Charles T. Cresswell 
Mrs. C. George Currie 
Mr. Cyrus H. K. Curtis 
Mr. T. DeWitt Cuyler 
Mrs. Henry O. Davis 
Mrs. H. N. Day 
Dr. John B. Deaver 
Mrs. A. J, Dallas Dixon 
Mrs. Edwin S. Dixon 


Mrs. Joseph Parrish 
Mr. Frank T. Patterson 
Miss Laura E. Patterson 
Mrs. John W. Pearce 
Mr. Caleb C. Peirce 
Mrs. Harold Peirce 
Peirce School 
Mrs. ~ “ ' 


Est. of George C. Thnm:.. 
Mr. Henry J. Thouron 
Mrs. Richard Tilghman 
Mrs. Joseph Tomlinson 
Hon. Charlemagne Tower 
Mr. J. Barton Townsend 
Mrs. J. B. Townsend 
Miss F. Arline Tryon 
Mrs. C. P. Turner 
Mr. William Jay Turner 
Mrs. William Jay Turner 
Mr. Alex. Van Rensselaer 
Mr. Theodore Voorhees 
Mrs. Louis M. Wagner 
Mrs. Joseph R. Wainwright 
Mr. E. Burgess Warren 
Mr. F. Weber 

*Y T rvV»C:tpr 


Est. of J. N. Ppw 
Est. of Morris Pfaelzer 
Mrs. Morris Pfaelzer 

jur oamuu * . -_ Mrs - George A. Piersol 

Mrs. Samuel F. Houston Mrs. W. S. Pilling 


West Philadelphia Women’s 
Committee 

Mr. S. P. Wetherill 
Mr. Andrew Wheeler 
Mrs. J. William White 
n TWham Penrose Miss Isabel D. Whitmer 
.g;w n K? p ™ n Mr. Robert F. Whitmer 

Arthur^ Peterson MrS- Robert F . whitmer 

Mrs. George D. Widener 
Mr. & Mrs. F. H. Williams 
Mrs. Benjamin Price Wilson 


Miss Anna H. Howell Mrs. M. B. Porter 
Mr. Edward I. H. Howell Mr. H. A. Poth 
Miss Margaretta Hutchinson Mrs. Thomas Potter, Jr. 
Mrs S P. Hutchinson Mrs. William M. Potts 
Mr.' H. McKean Ingersoll Mr. Thomas IT Powers 
Mr John H. Ingham Miss Anna Randolph 
Mr. J. Levering Jones Mr. Samuel Rea 
Mr. Woodruff Jones Mrs. David Reeves 

Mrs. Oliver A. Judson Mr. Charles A. Reynolds 


Mrs. James D. Winsor 
Miss Frances A. Wister 
In mem. Sarah B. Wister 
Mr. Albert Wolf 
Mr. Benjamin Wolf 



















This Week’s Soloist 


KATHLEEN PARLOW, violate 

The impression made by Kathleen Parlow 
when, in 1910, she made her first New York ap¬ 
pearance is one that will long he remembered. The 
following day the metropolitan papers hailed a 
new-found genius of the violin —a genius who is 
looked upon to-day as the foremost woman expo¬ 
nent of her instrument. During the past five years 
Miss Parlow has been the sensation of two conti¬ 
nents, and her extraordinary talent has impressed 
itself on the public to a degree that makes an 
appearance by her an event of exceptional 
interest. 

Miss Parlow was horn in Calgary, Alberta, in 
1890, but much of her childhood was passed in 
California, her first instruction being received in 
San Francisco where she made a public appear¬ 
ance when six years old. In 1905 she went to 
London, and in November of that year played 
with the London Symphony Orchestra. 

So warmly was the young artist—she was 
then barely fourteen years of age—received, and 
so unstinted was the critical praise, that it was 
decided she should go to St. Petersburg for further study under Professor 
Leopold Auer, the master of many famous violinists, among them Zim- 
balist and Elman. For eighteen months she remained under Professor 
Auer’s tutelage, playing nine concerts in Helsingfors and two in Riga. In 
1907, she was selected to play at the Russian concert during the International 
Music Festival at Ostend. For this concert the program was made up exclu¬ 
sively of compositions by Glazounow, who himself conducted, and so great was 
her success that she was immediately re-engaged. Then followed a Continental 
tournee, in the course of which Miss Parlow’s playing aroused tremendous 
enthusiasm, especially in Berlin where her recital and orchestral appearances 
were deemed the features of the season. In Christiania she received a royal 
command to play before the Queen of Norway and was presented by Her 
Majesty with a magnificent brooch. At the close of this tour Miss Parlow was 
given a beautiful Guarnerius violin, costing $10,000, the gift of a wealthy 
Norwegian. Among the royalties by whom Miss Parlow has been honored 
are Queen Alexandra, Princess Christian of Schleswig-Holstein and Princess 
Louise, Duchess of Argyle. . 

Each of Miss Parlow’s appearances in America since her New York debut 
has deepened the belief that she is without a rival among woman violinists 
of the day. 


NIXON’S APOLLO THEATRE, Atlantic City, N, J. 
Sunday Evening, April 12, 1914 

Mme. FRIEDA HEMPEL 

In Recital 

Tickets, $2, $1.50, $1, at 1109 Chestnut St., and Nixon’s Apollo Theatre 

Management, ROBERT PATTERSON STR1NE 



801 






“After the Symphony Concert” 


a prolonging of musical pleasure by home firelight 
awaits the owner of a Baldwin. 5 

The strongest impressions of the concert season 
are linked with Baldwintone, exquisitely exploited bv 
pianists eminent in their art. Schnitzer, Pugno Schar- 
wenka, Bachaus —De Pachmann / More than chance 
attracts the finely-gifted amateur to this keyboard. 

Among the people who love good music, who have 
a cultivated knowledge of it, and who seek the best 
medium for producing it, the Baldwin is chief. In 
such an atmosphere it is as happily at home as are 
the Preludes of Chopin, the Liszt Rhapsodies upon a 
virtuoso s programme. r 

The Book of the Baldwin free upon request. 

SOLE PHILADELPHIA REPRESENTATIVES 


N. SNELLENBURG & CO. 

11th and Market Streets, Philadelphia 
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ins LESC 

SCHOOL OF PIAIV 

Director, HAROLD |a | 

Vocal Department 111 

Children’s Department ■ 1 *» ^ ^ 

HETIZKY 

IO PLAYING, INC. 

a 1 Pupil and Representative of LESCHETIZKY 

VI THE LESCHETIZKY METHOD 

^ 1712-14 CHESTNUT STREET, PHILADELPHIA 

L. SOBELMAN 

VIOLINIST 

Concerts, Recitals, Instruction 

Pressor Building, 1714 Chestnut Street 

ROBERT BRAUN 

PIANIST 

Istey Hall, 17th and Walnut Streets 

TT A uw CONSERVATORY 

XL iL XL ±1 OF MUSIC 

(Frederick Hahn, Director) 

Ostrovsky System of Technic 

A THOROUGH MUSICAL EDUCATION 
1714 Chestnut Street, Philadelphia 

(g. For VIOLINS, old or new, go to 

I E. J. ALBERT’S 

vfP 01d Established Violin House 

JwSv, Bows, Cases, Repairing 

W 124 S. Ninth St.atol 

PHILHARMONIC 

JL conservatory of music 

L N. Cahan, Director. Catalogue 

Francis J. Lapitino 

HARPIST AND COMPOSER 

h 

Signor Cesare Sturani 

Director^Philadelphia-Chieago Grand Opera Company. 

VOICE 

Roles In Grand Opera, Oratorio, Concerts, Opera Class 

Studio: ESTEY HALL, 17th and Walnut Streets 

VOLKMANN 

TENOR 

Available lor Concert, Oratorio, Recital, Open 
Studio: 10 SOUTH 18th STREET 

EFFIE LELAND 

Violinist 

1712 Chestnut St. (Presser Building) 
5424 Pine Street 

TcSre knodle 

PIANO : ORGAN : SINGING 
Studio, 1523 Chestnut Street 

Hunter Welsh 

CONCERT PIANIST 

ADVANCE STUDENTS ACCEPTED 

3or Fuller Building 10 South 18th Street 

Ferris & Leach 

PRINTERS 

Every Kind of Work for Musicians 

27 SOUTH SEVENTH STREET 


Designers Engravers Illustrators 

Ferris & Leach 

Printers and Publishers 

27 and 29 South Seventh Street 
Philadelphia 































BAWDEN 

Pianist—Teacher 

PHILADELPHIA NEW YORK 

WM. HATTON GREEN 

SCHOOL OF PIANOFORTE PLAYING 

_ . , „ Personally Trained Assistants 

Speolal Normal Course for Teachers. Pupils Prepared 
for Concert Performances. Children's Department, 

LESCHETIZKY PRINCIPLES 

1712-14 CHESTNUT STREET 

HYPERION 

SCHOOL OF MUSIC 

Branch, 57 E. Penn Street, Germantown 

Jessie Catanach 

SfiLSU PIANO 

Studio: 108 South Seventeenth St. 

HENRYGURNEY 

AMERICAN TENOR 

F. EDMUND EDMUNDS 

Voice Culture and Art of Singing 
Italian Method 

1714 CHESTNUT STREET 

CTAYTTT ITALIAN ART of singing 
HUAliL correctly taught 

J. W. F. 

T TTlI/r A V VI0LIN theory 

Member Pbila. Orchestra 
Studio : 410 Puller Building, lo South 18th St. 

THE 

Dorothy Johnstone-Baseler 
School for Harp 

Estey Han West Phila. Branch 

17th and Walnut Streets 4929 Cedar Avenue 

John K. Witzemann 

VIOLINIST 

Assistant Conoertmeister and Member of Philadelphia 
Orchestra, 1900-1913, inclusive. 

Concerts, Recitals, Musicals, Ensemble and Pupils 
Address, Care of Philadelphia Orchestra 

Carlotta Bautz-Mattox 

VOICE : PIANO 

1716 Chestnut St—2017 Wallace St. 

Mrs. Wm. S. Nelson 

Studio: G. Ricordi, 14 E. 43d St., New York 
THE ART OF SINGING 

Monday* and Thursdays 

The Estey Building, Philadelphia. Phone 

G. Russell Strauss 

BARYTONE 

TEACHER OF SINGING 

STUDIO, 1714 CHBSTNUT STREET 

SrLUKENS 

Coach 

Accompanist 1S20 Chestnut St. Phila. 

Bell Phone, Spruce 4991 

eckwer’s 

bS phila. musical academy 

K 1617 Spruce Street 1 . 

H 446 So. 62d Street/Philadelphia 

6020 Main Street, Germantown 

■■ The oldest successful School of Music. 45th Season 

MISS ELLA DAY BLAIR 

ACCOMPANIST 

VOICE s COACHING : PIANO 

Studio: Fuller Building, 10 South 18th Street 

Phone, Locust 358 

Tr HENRY 

I 

BASSO ^ 

GUIDO FERRARI 

VOICE SPECIALIST 

1714 CHESTNUT STREET 

Booklet on voico culture lent free of charge. 

Miss Susanna Dercum 

CONTRALTO 

Concert Oratorio Recital 

Vocal Instruction 

Studio—1706 Cheatnut it., Philadelphia 




























J. P. MORGAN & CO. MORGAN, GRENFELL <c CO MORGAN, HARJES & CO. 


N.wYorlc 


DREXEL & 

BANKERS 



CHESTNUT AND FIFTH STS., PHILADELPHIA 

Investment Securities and Foreign Exchange 


Commercial and Travelers’ Letters of credit issued. Bills of 
Exchange on all parts of Europe bought and sold. 

Orders for the Purchase and Sale of Stocks and Bonds on Com¬ 
mission executed on the Stock Exchanges of this country and Europe. 
Deposits received subject to check at sight, and interest allowed. 
A general Banking Business transacted. 


Bell, Filbert 4199 When You Want the Beat, Telephone Keyitone, Rsce 735 


ARTHUR H. BONSOR 



FANCY POULTRY 


We Solicit the Trade of Particular People 
16 STALLS, SEVENTH AVENUE 
Reading Terminal Market 


Bell Phone, Spruce 6400 


Keyitone Phone, Race 3800 


NEWTON COAL 


Answers the Burning Question 1 


GEO. B. NEWTON COAL CO. :: 1527 CHESTNUT ST. 


“The same attention given the one ton as the one hundred ton order” 
Yards in Every Section of City Insure Promptest Deliveries 










//Jr Well dressed, 

properly lighted show^Al 
f cases are a necessity nowa- 
\ n i days in the modern retail store, 
and the only illuminant which 
r can be used conveniently and eco- 
^ nomically is Electricity. Five watt 
Mazda Tungsten lamps, burning ten in 
series, are sufficient to illuminate the aver¬ 
age show case or cabinet admirably and 
the electricity consumption is only equal 
to one of the old type fifty watt carbon 
lamps. We will furnish plans and 
estimates for the lighting of your 
show cases or store without 
^charge or obligation to 
use our service. 


Whf. PHTT 
*1 ELECTRIC 


TENTH AND 



El,PHI/ 

COMPANY! 

CHESTNUT STS. 


























